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Music of the Lutheran Reformation
Kyrie eleison from the Deutsche Messe (1526)
Nun freut euch, lieben Christen gmein
Christ ist erstanden

Martin Luther (1483-1546)
Luther
Luther

From Symphoniae iucundae (1538)
In te, Domine, speravi
Sicut lilium inter spina
Qui credit in Filium

Josquin des Prez (c.1450-55-1521)
Antoine Brumel (c.1460-c.1512-13)
Anonymous

Luther
Johann Walther (1496-1570)
Michael Praetorius (1571-1621)
Lucas Osiander (1534-1604)
Hans Leo Hassler (1564-1612)
Johann Sebastian Bach (1685-1750)
Join us: A Mighty Fortress Is Our God, Hymn 110 from The United Methodist Hymnal

Ein feste Burg

Music of the Calvinist Reformation
Psalm 1
Psalm 3

Geneva Psalter
Geneva Psalter
Clement Janequin (c.1485-after 1558)
Psalm 23
Geneva Psalter
Psalm 33
Geneva Psalter
Psalm 134
Geneva Psalter
Claude le Jeune (c.1528-30-1600)
Join us: All People That on Earth Do Dwell, Hymn 75 from The United Methodist Hymnal
INTERMISSION
Music of the English Reformation
Gloria in excelsis from The Booke of Common Praier Noted (1550)
Psalm 132

John Merbecke (c.1505-c.1585)

The Whole Booke of Psalmes
William Daman (c.1540-1591)
Giles Farnaby (c.1563-1640)
The Whole Booke of Psalmes
Join us: Thy Kingdom Come, Hymn 615 from the Episcopal Hymnal 1982

Third Tune, from Matthew Parker’s Psalter (1567)
Thomas Tallis (c.1505-1585)
Join us: I Heard the Voice of Jesus Say, Hymn 692 from the Episcopal Hymnal 1982
Music of the Roman Catholic Reformations
Credo from Missa Quarti Toni
Sanctus
Agnus Dei from Missa Brevis

Vincenzo Ruffo (c.1508-1587)
Plainchant, from Editio Medicea (1614)
Giovanni Pierluigi da Palestrina (c.1525-1594)
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About the Organist

Jacqueline Nappi is engaged as a keyboard player throughout the United States. Recent appearances include
the 2016 North Carolina HIP Music Festival, the 2015 Boston Early Music Festival Fringe performances, and
the 2015 American Bach Soloists Academy in San Francisco. She is an active musician in the Raleigh-Durham
area, working as soloist, accompanist, choral director, organist, and continuo player.

Jacqueline is the Minister of Music at St. Paul's Lutheran Church in Durham, Piano Teacher and Music
Coordinator at Durham Academy, and continuo accompanist with the Duke Vespers Ensemble. She holds a
Master of Music degree in Harpsichord Performance from SUNY Stony Brook.

About the Director

Samantha Arten is a Ph.D. candidate in musicology at Duke University, where her research focuses on the
sacred music of the English Reformation. Her dissertation, “The Whole Booke of Psalmes, Protestant Ideology,
and Musical Literacy in Elizabethan England,” has been supported by grants and fellowships from the Duke
University Graduate School and the “Conversions: Medieval and Modern” working group. She has also
published the entry on John Tavener in The Oxford Encyclopedia of the Bible and the Arts (2016).

Samantha received her Bachelor of Music in music history from Washington University in St. Louis. In St.
Louis, she performed professionally with the Choir of the Church of St. Michael and St. George, St. Louis
Baroque, Collegium Vocale St. Louis, Southeast Baroque Ensemble, and the Schola Immaculata. Her women’s
barbershop quartet Ringtones! won its international competition in 2010. In North Carolina, she was
co-director of early music ensemble Concentus Carolina (2014-2015) and founded Bull City Baroque. She sings
with the Duke Vespers Ensemble and with Jeff Noonan and Sam Breene as part of Baroque ensemble Musicke’s
Cordes. In addition to Duke Collegium Musicum, Samantha directs the children’s choir at First Presbyterian
Church (Durham, NC).

About the Program

Very nearly five hundred years ago—as legend has it, on October 31, 1517—Martin Luther hung his Ninety-Five
Theses on the door of the Castle Church in Wittenberg, Germany. With his criticisms of aspects of Roman
Catholic theology and especially the practice of selling indulgences as remission for sins, Luther was attempting
to reform the Roman Catholic Church, not split away from it. Yet his action sparked a chain of events that led
to the Protestant Reformation. After Luther was excommunicated as a heretic in 1521, the reform movement
centered around his writings coalesced into the Lutheran Church, the first of the Protestant traditions opposing
the Catholic Church. Others would follow suit, challenging papal authority and striving for religious reform. The
Swiss Reformation, led by Ulrich Zwingli and John Calvin, was stricter theologically and aesthetically far more
austere than Luther’s reformation. Meanwhile, in England, King Henry VIII broke away from Rome and created
the Church of England after Pope Clement VII refused to grant an annulment to his heirless marriage to
Catherine of Aragon. Each of these Protestant Reformations was marked by deep theological inquiry and
thoughtful consideration of church practices. What did it mean to be Protestant? What should Protestant
services look like? And what should they sound like?

Today, we explore the music of the Reformations from several angles. In this program, we offer you a taste of
sacred music from the Lutheran, Calvinist, and Anglican traditions: liturgical music in church services,
paraliturgical congregational song (largely new in the Protestant traditions) as well as domestic devotional
music sung at home. We give you plainchant, psalms and hymns in unison or harmonized for four voice parts,
and settings of the Mass Ordinary (Kyrie, Gloria, Credo, Sanctus, and Agnus Dei). No longer was singing mainly
Gregorian chant and polyphonic motets sung by a professional choir comprised of choirboys and priests. Now
everybody could sing in church. Many of these hymns may be familiar to you. We hope so—we’ve done it that
way on purpose, selecting several Reformation-era hymns that endure today in our modern hymnals. After
demonstrating several different ways in which the original hymn was interpreted by later composers, we ask
that you join us in singing the modern version (in English!).

We begin our program with the Kyrie from Luther’s German Mass. It is a terrible misunderstanding to say that
Martin Luther opposed the Latin of the Roman Catholic Mass. It is true that Luther advocated for use of the
vernacular (German), but he also encouraged masses in Latin—his answer to the problem of listener
understanding was to promote teaching everybody Latin! We follow this traditional opening of a Mass with two
of Luther’s own hymns. The first is a call for all Christians to announce God’s glory through song, and the
second, a proclamation that Christ is risen, is Luther’s adaptation of a much older Latin chant for Easter,
Victimae paschali laudes (again highlighting Luther’s comfort with adapting the Roman Catholic tradition
rather than rejecting it outright).

The next set of three works come from Georg Rhau’s Symphoniae iucundae (1538), a printed collection of
Lutheran music intended for use at home in the household. This music book contained a lengthy preface by
Martin Luther, which is our best source for understanding Luther’s views on music. These works by Josquin des
Prez, Antoine Brumel, and an anonymous composer are the first three in the collection, a place of honor. We
know that Josquin was Luther’s favorite composer. Is it possible that In te, Domine, speravi was Luther’s
favorite work, and was placed first as a gift from Rhau to Luther?

Luther’s hymn Ein feste Burg (now known as “A Mighty Fortress Is Our God”) is perhaps the best-known
Reformation hymn, both in the years immediately following Luther and today. In fact, it was the audience
choice for Duke Chapel’s recent “Celebration of Music.” Its strong martial character both in its music and lyrics
made it the perfect anthem in support of the Lutheran Reformation—one might even think of it as the “battle
hymn of the Reformation.” Later composers produced a great many elaborate arrangements of Luther’s tune.
We’d like to demonstrate five of them, culminating in a lovely setting by Johann Sebastian Bach. Then, please
turn to Hymn 110 in The United Methodist Hymnal in the pew in front of you, to join us in “A
Mighty Fortress Is Our God.”

In contrast to the wide variety of musical genres that Luther loved for his church, John Calvin had much stricter
guidelines for liturgical song. Calvin believed that the only appropriate music in the church was scriptural texts
sung in the vernacular (French), excluding not only all secular texts but also all non-scriptural religious lyrics.
Thus the hymnal for the Calvinist Reformation was the Geneva Psalter, first published in 1542 as part of an
order of liturgical service, and eventually published in its complete form with metrical versions of all 150 psalms
in 1562. Its French settings of the Book of Psalms were sung in unison, without any accompaniment, and with
moderation and dignity, as if prayers. We sing several of these psalms for you now, along with a few
harmonizations in four parts—these would emphatically not have been allowed in church by Calvin, but they
represent the strong tradition of domestic musical devotion in Geneva and its surroundings. When we get to
Psalm 134, after the unison and harmonized versions in French, we invite you to join us in Hymn 75 in
The United Methodist Hymnal: “All People That on Earth Do Dwell.”

The most important books in the services of the new Church of England were the Bible in English translation,
The Book of Common Prayer, which outlined the liturgies, and The Whole Booke of Psalmes, the Church of
England’s hymnal. It was based on the Geneva Psalter, and like it, contained metrical versions of all 150 psalms.
Before we demonstrate a psalm from the WBP and two different harmonizations of that tune, we give you a
small taste of John Merbecke’s Booke of Common Praier Noted, which set the first Book of Common Prayer to
music. It was a hugely important book in the history of English musical reform, yet an ultimately short-lived
one: unfortunately, just over a year from its publication, the second edition of the Book of Common Prayer was
released, which made Merbecke’s musical settings obsolete. After Merbecke’s Gloria, we’ll sing four verses of
Psalm 132, as found in The Whole Booke of Psalmes and two settings by William Daman and Giles Farnaby.
Somehow, the first half of this psalm tune proved to be longer-lasting than the second half! We’ll show you:
please join us in “Thy Kingdom Come” from the Episcopal Hymnal 1982, printed on the insert.
We’d also like to share with you one of Thomas Tallis’s psalm settings, included in Archbishop Matthew Parker’s
Psalter of 1567. Thomas Tallis and William Byrd were the two most famous composers of the English
Renaissance. Oddly enough, though, we’re not sure that Tallis actually gave permission for his hymn tunes to
be included in Parker’s Psalter! After we sing a new critical edition of Tallis’s tune, which may have some
unexpected accidentals, please join us in “I Heard the Voice of Jesus Say” from the Episcopal
Hymnal 1982, printed on the insert.

Finally, we’d like to point out that although when people hear “Reformation” they tend to think only of the
Protestant Reformation(s), Roman Catholics were also involved in a program of religious reform. When it
comes to music, Roman Catholics too were highly concerned with listeners’ understanding of the words (even
though those words remained in Latin). There were a variety of approaches to this goal of textual intelligibility.
Vincenzo Ruffo, a sixteenth-century composer in Milan, changed his musical style completely in response to the
Roman Catholic Reformation. While his earlier compositions were complex polyphony in which words were
highly drawn-out and overlapped across the different voice parts, his later masses were greatly simplified in
their musical style, in order to make the words as clear as possible in accordance with the wishes of Cardinal
Borromeo. We offer the Credo from one of Ruffo’s later masses, the Missa Quarti Toni to demonstrate this new
textual clarity. We follow it with an example of plainchant reform, singing a slow and stately Sanctus recorded
in the 1614 Editio Medicea.

Finally, we cannot sing a program of Reformation music that includes the Roman Catholics without presenting
some music by Giovanni Pierluigi da Palestrina. The famous story that Palestrina single-handedly saved church
music when the Council of Trent sought to ban polyphony by composing the Missa Papae Marcelli is a myth.
But it is true that Palestrina did masterfully compose polyphony in ways that were both beautiful and
intelligible. To conclude this concert, we sing the Agnus Dei, the final section of the Mass Ordinary, from
Palestrina’s Missa Brevis (“Short Mass”). We hope you’ll notice the difference between it and Ruffo’s mass
settings—and indeed, the many approaches to textual intelligibility across this entire program. The religious
traditions may have varied, but their goal of understanding was universal in these many Reformations.
Samantha Arten

Translations
Music of the Lutheran Reformation
Kyrie eleison. Christe eleison. Kyrie eleison.

Lord have mercy. Christ have mercy. Lord have mercy.

Nun freut euch, lieben Christen g’mein,
Und lasst uns fröhlich springen,
Dass wir getrost und all in ein
Mit Lust und Liebe singen:

Now rejoice together, dear Christians
And let us leap up joyfully,
Because, comforted and united,
We sing with love and pleasure:

Was Gott an uns gewendet hat,
Und seine süsse Wunderthat,
Gar theur hat er’s erworben.
Christ ist erstanden
Von der Marter alle,
Des sollen wir alle froh sein,
Christ will unser Trost sein.
Kyrioleis.
Wer er nicht erstanden,
Die Welt, die wer vergangen;
Seit daß er erstanden ist,
So lobn wir den Vater Jesu Christ.
Kyrioleis.

About what God paid out for us,
And his precious deed of wonder;
He paid a very high price for it.

Christ is risen
from all his torments,
we should all be joyful at this,
Christ wants to be our consolation.
Kyrie eleison. [Lord have mercy.]

If he were not risen,
then the world would be lost.
Since he is risen,
we praise the father of Jesus Christ.
Kyrie eleison.

Halleluja, Halleluja, Halleluja!
Des sollen wir alle froh sein,
Christ will unser Trost sein.
Kyrioleis.

Alleluia, alleluia, alleluia!
We should all be joyful at this,
Christ wants to be our consolation.
Kyrie eleison.

In te, Domine, speravi, non confundar in aeternum.

In Thee, O Lord, have I put my trust, let me never be
put to confusion.

Sicut lilium inter spinas, sic amica mea inter filias.

As the lily among thorns, so is my love among the
daughters.
(Song of Songs 2:2)

Qui credit in Filium, habet vitam aeternam.
Qui autem incredulus est Filio, non videbit vitam,
sed ira Dei manet super eum.

He that believeth on the Son hath everlasting life:
and he that believeth not the Son shall not see life;
but the wrath of God abideth on him.
(John 3:36)

Ein feste Burg ist unser Gott,
Ein gute Wehr und Waffen;
Er hilft uns frei aus aller Not,
Die uns itzt hat betroffen.
Der alte böse Feind,
Mit Ernst er's jetzt meint,
Groß Macht und viel List
Sein grausam Rüstung ist,
Auf Erd ist nicht seins gleichen.
Mit unsrer Macht ist nichts getan,
Wir sind gar bald verloren.
Es streit' vor uns der rechte Mann,
Den Gott selbst hat erkoren.
Fragst du, wer er ist?
Er heißt Jesus Christ,
Der Herr Zebaoth,
Und ist kein andrer Gott,
Das Feld muß er behalten.
Und wenn die Welt voll Teufel wär
Und wollt uns gar verschlingen,
So fürchten wir uns nicht so sehr,
Es soll uns doch gelingen.
Der Fürst dieser Welt,
So saur er sich stellt,
Tut er uns doch nicht,
Das macht, er ist gericht,
Ein Wörtlein kann ihn fällen.
Das Wort sie sollen lassen stahn
Und kein' Dank dazu haben.
Er ist bei uns wohl auf dem Plan
Mit seinem Geist und Gaben.
Nehmen sie uns den Leib,
Gut, Ehr, Kind und Weib,
Laß fahren dahin,
Sie habens kein' Gewinn;
Das Reich muß uns doch bleiben.

A sure, safe refuge is our God,
A good shield and sword;
He helps us from all the trouble,
that now on us has fallen.
The old fierce enemy,
Now attacks us in earnest.
Vast power and great cunning
Are his terrifying armament,
On earth there is nothing to match him.
With our own might is nothing done.
We are defeated very quickly.
There strives for us the right man,
Whom God himself has chosen.
Do you ask who he is?
His name is Jesus Christ,
The Lord of Hosts,
And no other is God
He is bound to win the field.
And were the world filled with devils
And wanted to devour us,
Yet we'd not feel such awful fear,
We shall succeed even so.
The prince of this world [the devil],
How sour he comes on.
Still he does nothing to us,
That means he's already condemned,
One little word can fell him.
They shall allow that word to stand
And no thanks they'll get for it.
He is with us on the battlefield
with all his spirit and his gifts.
Take this life from us,
Goods, honor, child, and wife,
Let them all go,
They still have won nothing;
The Kingdom shall stay with us.

Music of the Calvinist Reformation
Psalm 1
Qui au conseil des malings n'a esté
Qui n'est au trac des pécheurs arresté,
Qui des moqueurs au banc place n'a prise
Mais nuict et jour la loi contemple et prise
De l'Eternel et en est désireux
Certainement celuila est heureux.

Whoever does not remain in the confidence of evil ones,
Whoever is not fixed in the path of sinners,
Whoever does not take a place on the bench of mockers,
But night and day contemplates and holds to the Law
Of the Eternal and longs for it,
Certainly that one is happy.

Psalm 3
O Seigneur que de gens
A nuire diligens
Qui me troublent et griefvent.
Mon Dieu que d'ennemis
Qui aux champs se sont mis
Et contre moy s'eslevent.
Certes plusieurs j'en voy
Qui vont disant de moy:
Sa force est abolie.
Plus ne trouve en son Dieu
Secours en aucun lieu:
Mais c'est à eux folie.

O Lord, how many are the nations,
Ready to do injury,
Who trouble and burden me.
My God, how many are the enemies,
Who are in the field,
And rise up against me.
Indeed I see many of them,
Who go about saying of me:
His strength is vanquished,
He finds in his God
No help anywhere:
But they are foolish.

Psalm 23
Mon Dieu me paist soubz sa puissance haute.
C'est mon berger, de rien je n'aurai faute.
En tect bien seur, joignant les beaux herbages
Coucher me fait, me meine aux clairs rivages,
Traite ma vie en douceur treshumaine
Et pour son Nom par droits sentiers me meine.

My God pastures me under his exalted power.
He is my shepherd, nothing shall I lack.
In a very safe stable near lovely meadows
He makes me lie down, he leads me to limpid shores,
He treats my life with very benevolent sweetness
And for his Name leads me along righteous paths.

Psalm 33
Resveillezvous chacun fidele
Menez en Dieu joye orendroit.
Louange est treseante et belle
En la bouche de l'homme droit.
Sur la douce harpe
Pendue en escharpe
Le Seigneur louez.
De lutz, d'espinettes,
Saintes chansonnettes
A son Nom jouez.

Arise, each faithful one
Now rejoice in God.
Praise is very fitting and beautiful
In the mouth of the upright man.
On the sweet harp
Hung slantwise across the chest
Praise the Lord.
On lutes, on spinets,
Holy canzonets
Play to his Name.

Psalm 134
Or sus, serviteurs du Seigneur,
Vous qui de nuit en son honneur
Dedans sa maison le servez,
Louezle et son Nom eslevez.

Now arise, servants of the Lord,
You who by night in his honor
Serve him in his house,
Praise him and exalt his Name.

